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RICHARD ARTSCHWAGER
CHAKAIA BOOKER

STEVE DIBENEDETTO
DEBORAH DRUICK
CARROLL DUNHAM

DAVID HARTT

MEL KENDRICK

BARRY LE VA

JONATHAN MEESE
WARDELL MILAN
RODRIGO MOYNIHAN

JIM NUTT

PAULO PASTA

PLAINS INDIANS LEDGER DRAWINGS
CHRISTINA RAMBERG
DOROTHEA ROCKBURNE
VIAN SORA

JORINDE VOIGT, and others

David Nolan Gallery celebrates a large group of artists with widely varying global perspectives.

A woven tapestry by Canadian David Hartt dedicated to Hudson River School painter, Frederic Edwin
Church, and his explorations of the flora and fauna of Jamaica in the mid-19th Century, a period when
America and other world powers encroached upon and radically altered that foreign territory. Hartt's
lush and beautifulimagery belies his sharp political, social and economic critique of the lasting effects
of imperialism and slavery. By focusing on the landscape Hartt is able to address something larger
than the human condition.

In anticipation of our upcoming gallery exhibition Fort Marion and Beyond: Plains Indian Ledger
Drawings, 1870-1910, two drawings on view were created by Cheyenne and Kiowa warrior artists
Nokkoistand (Bear's Heart) and Ohettoint during their 1875-1878 incarceration at Fort Marion in St.
Augustine, Florida. Graphic masterworks, the historical significance of these drawings is immense,
standing at the very beginning of the widespread cultural assimilation efforts that shaped U.S.
policies for almost one and a half centuries.

Arecentimmigrant from war-torn Baghdad, Vian Sora reinvigorates with dynamic color and form her
compositions, influenced by her troubled past. Sora’s visions fuse her own experiences with Iraqi
history, culturalidentity influences, and painterly abstraction. Though largely abstract, Sora's
paintings suggest figures and places, including gardens and warzones, landscapes of lush fertility
and terrible decay, cycles of life and death. Two explosive paintings demonstrate Sora's unique
vocabulary of gestural abstraction through her deft handling of form and singular application of color.

New sculptures by American Chakaia Booker testify to the artist's groundbreaking use of recycled
rubber tires as a raw material for making abstract sculpture, often at a monumental scale. A delicate
grace balances the power of Booker's sculptures, which also evoke political and social aspects —from
the patterns of the tires alluding to African scarification, to the exploitation tied to the collection of
rubber, and the history of low wages African American workers received in the automobile industry.
Booker's works look back to the social upheaval of the 1960's and the awakening of American society
to the continuing plight of Black Americans 100 years after slavery had been abolished.

The Kabinett sector will celebrate one of the most influential contemporary Brazilian artists, Paulo
Pasta, recognized for his abstract paintings which dialogue with the tradition of constructive art in
Brazil and shift between reason and sensory perception. The exhibition will include his pocket-size
oil paintings, a new format for the artist. Since the 1980's, Pasta has created layer by layer an oeuvre
of minimalist paintings where color reigns supreme, geometrical boundaries are subtle, and light is
radiant and serene. Areference for generations of artists, historians, critics and collectors, Pasta's
work is featured in major Brazilian museums as well as international collections.



RICHARD ARTSCHWAGER (1923-2013)

From the early 1950s, Richard
Artschwager created work where the
relationship between space and the
everyday objects that occupy it looks
strangely unfamiliar. Working across all
media, Artschwager specialized in the
relationship between perception and
deception. His work has been described
as Pop art, because of its derivation
from utilitarian objects and incorpora-
tion of commercial and industrial ma-
terials; as Minimal art, because of its
geometric forms and solid presence;

and as conceptual art, because of its
cerebral nature. None of these classifi-
cations, however, can adequately de-
fine the aims of an artist who aspired to
reveal the levels of deception involved
in pictorial illusionism. In his work, an
anonymous sheet of walnut-pattern
Formica is both itself and also a depic-
tion of a wooden plane; a table or chair
is furniture, sculpture, and image all at
once; and a painting or sculpture can
be a "multi-picture” or a "three-dimen-
sional still life.”




Richard Artschwager

Corner Exclamation, 1993

hand-painted acrylic on wood in two parts
upperpart:25x6x4in (63.5x15.2x10cm)
lower part: 6x5x3in(15.2x12.7x7.7 cm)
series of 30 unique variants

(RA5523)






Chakaia Booker

Practicing Equilibrium, 2023

rubber tires and wood

L6 x49x12in (81.3x198.1x25.4¢cm)
(CHB8960)




Chakaia Booker

Weighted Balance, 2023

rubber tires and wood

32x78x10in (81.3x198.1x25.4cm)
(CHB8966)




Chakaia Booker

Make a Wish, 2012

rubber tires. aluminum, resin, steel
122x72x17%in (309.9x182.9 x 4.8 cm)

(CHB8946)










Steve DiBenedetto

Double Non System, 2022

colored pencil on paper

23"2x133%in (59.7 x34.9 cm)

framed: 26 3/8x 16 3/4in (66.9 x 42.5 cm)
(SD8857)




Steve DiBenedetto

Meat Ghost, 2023

oilon linen

28x24"74in (71.1x61.6 cm)
(SD8863)
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En Passant, 2023
Flashe paint on linen

40x30in (101.6x76.2 cm)

(DD8810)







Carroll Dunham

Untitled, 2003 This group of seven painterly acrylic and graphite on paper works demonstrate
mixed media on paper, in 7 parts Dunham’s roots in abstraction. While the artist uses the figure, it is only to give
17 x24%¥%in (43.2x62.9 cm); 247%x32 V8in (63.2x81.6 cm): 26 ¥ x 26 ¥in his imagination full reign to explore variations on a theme.

(67.9%67.9cm): 21 ¥ x 16 V4in (54.3x41.3¢cm): 16 "x15in (41.3x38.1cm); We are tempted to try and compose the jigsaw-like elements into one complete
1578x 27 in (40.3x 68.6 cm); 148x 10 "2 in (35.9 x 26.7 cm) picture, but we realize they do not fit together and that is not the point.
(CD8788) Thisis a core work in Dunham’s oeuvre from the period where composition and

figure are equally important.
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David Hartt
The Histories (after Church), version with xenoformed atmosphere /

Rayleigh scattering spectrum shift, 2022
tapestry

90x 60in (228.6x 152.4 cm)

edition of 3

(DHB704)




MEL KENDRICK (b. 1949)

American sculptor Mel Kendrick is consid-
ered among the leading practitioners in
the medium. His practice has involved the
use of cast bronze, concrete, a variety of
woods, as well as investigations with cast
paper. Kendrick addresses fundamental
questions around sculpture: namely, the
relationship between the object as we

experience it and the clearly evident means

by which it was created. An abiding theme
over the years has been the role of a sculp-
ture's base as not only a practical support
or display feature but also as a crucial gen-
erative component within the work itself.
Kendrick's continued material ingenuity

and formalinventiveness produce

work that celebrates and complicates

its own construction and geometric
order. Rather than erasing or obscuring
the inherent qualities of the medium,
Kendrick transforms singular blocks of
wood by emphasizing their essence and
potential through mark-making, cutting
and staining. These dynamic gestures are
self-evident and distinctly made by hand,
provoking one's investigation into each
object’s own construction. Meditations
on form, texture, composition and
objecthood have guided the artist through
his celebrated and distinguished practice.




Mel Kendrick Mel Kendrick

Double Water Drawing 11/26/13 (B), 2013 Untitled, 2019
cast paper and carbon black pigment mahogany and EPS foam
80x 60in (203.2x152.4cm) 3912x27x7in(100.3x68.6x17.8cm)

(KEN4929) (KEN7478)



Mel Kendrick

Untitled, 2004

wood and Japan color

17x8x7"2in (43.2x20.3x19.1cm)
(KEN8943)






“Mr. Le Va wanted to engage viewers
so that they could walk through a work,
look at it from different angles and, like
detectives at a crime scene, reconstruct
the mental and physical processes that
had formed it. (He admired Sherlock
Holmes.) So essential was the viewer
for Mr. Le Va that he made sculptures
only for public display, neverin his
studio, tailoring them to the spaces in
art galleries or museums where they
would be shown. He drew incessantly
in his studio, starting with sketchbooks
and progressing to enormous drawings
that could match the actual scale of the
finished sculpture. The drawings were
compared to scripts or musical scores.”

- Roberta Smith, 2021

Barry Le Va

Untitled, 1997

ink on paper

15x22"2in (38.1x57.2 cm)

framed: 17 78 x 25 V4 in (45.4 x 64.1 cm)

(BL0720)
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Jonathan Meese
GUIDO QUILLERZA.R.T. IS BACK!, 2018
oiland acrylic on canvas

8278 x 55"74in (210.4x 140.2 cm)
(JM6949)







Wardell Milan

Portrait, Marie-Kate, 2018

graphite, colored pencil, pastel, and oil
pastel on hand-colored paper

41 x28"1%in (104.1x73.2 cm)

framed: 432 x31%%x 2 in

(WM8824)







Rodrigo Moynihan
Portrait of Francis Bacon

oilon canvas
29 V4x 29 V4in (74.3x 74.3 cm)

(M0OY8808)



JIMNUTT (b. 1938)

Jim Nutt enjoyed early fame as a mem-
ber of the 1960s Chicago artist groups the
Hairy Who and the Chicago Imagists. He
soon broke away from those groups and
from his staged scenes with multiple char-
acters, influenced by cartoons and comic
books, to concentrate on a single-person
portrait, which has been Nutt's focus since
1987 to the present day. The portrayed is
usually a woman, which places Nutt within
a long tradition that in the United States
includes Willem de Kooning and John Gra-
ham. Depicting a stylized face and upper
torso, Nutt's portraits, on paper or on can-
vas, are seemingly restrained and elegant.
However, as we examine them slowly, we

discover more behind those mysterious
faces —eyebrows that come alive, eyes as
pinpoints positioned at different levels,
closed lips, and unusual hair styles, that
frequently become three dimensional and
sculptural.

Nutt's drawings, just like his paintings,
might seem simple and effortless; on the
contrary, they are meticulously made over
long periods of time, with hard sharp pen-
cils on heavy watercolor paper.

A surprisingly diverse list of artists have
cited Jim Nutt's influence, including Jeff
Koons, Mike Kelley, and Carroll Dunham,
among others.
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Jim Nutt

Untitled, 2023

graphite on paper

15x 14in (38.1x35.6 cm)

framed: 2238x2238in (56.8 x56.8 cm)
(NUTT0694)
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Nokkoist (Bear's Heart) and Ohettoint
Sun Dance (P4470-6)

Bear's Heart and Ohettoint Drawing Book,
Cheyenne, Central Plains, ca. 1876
inscribed “Medicine Dance (Cheyenne)"
ink, graphite and colored pencil on paper
8%8x11%8in (21.9x28.9 cm)

(FMD9017)




Nokkoist (Bear's Heart) and Ohettoint
Cheyenne Feast (P4470-9)

Bear's Heart and Ohettoint Drawing Book,
Cheyenne, Central Plains, ca. 1876
inscribed "Cheyenne Feast”

ink, graphite and colored pencil on paper : _.
858x1138in (21 9%x289 cm) = .' S
(FMD9018) R SR







Christina Ramberg
Untitled, 1979

ink and graphite on paper
6x4in (15.2x10.2 cm)
(CR5506)
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This multi media work on paper, titled
Archimedes’s Lever, stems from Rock-
burne's fascination with geometry of
the past. Her long relationship with
geometry and the cosmos is the foun-
dation to much of her work from the
last years.

The blue in this collage relates to the
Renaissance and the particular pig-
ment Giotto used in the ceiling of the
Scrovegni chapelin Padua.

Cutting shapes and reassembling them
with a unique sense of balance is at the
core of Rockburnes' work.

The dripping white paint that runs

over the blue semicircle and the red
pastel line that runs diagonally are all
the components that draw us in and
seduce us. Rockburne has mounted
these parts to a background board
and has chosen a unique hand painted
frame in wine color.

Dorothea Rockburne in her nineties

is one of the most significant artists
working today.

Dorothea Rockburne

Blue Collage, Archimedes’ Leaver, 2019

enamel paint, Aquacryl, watercolor wax crayon, and gesso on paper
mounted on board in artist’'s frame

2638 x17%%4x1"2in (66.8x44.9 x3.8cm)

(ROC8140)
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Vian Sora
Fruition, 2023
oil on canvas with mixed media

60x60x2in(152.4x152.4x5.1cm)
(VS8843)



Vian Sora

Ecotonel, 2023
oil on canvas with mixed media

67x72x2in(170.2x182.9x5.1cm)
(VS8846)







Jorinde Voigt
Immersion - Rush of Insight I1l, 2023

India ink, pastel, gold leaf, oil chalks and graphite on paper
40"2x26"8in (103 x 66.5cm)
(Jv8970)




Jorinde Voigt

Dyade 13,2022

gilded stainless steel
30"2x 47 Vi x 4038 in
(77.5x120x102.5cm)
(Jv8707)







PAULO PASTA
(b. 1959)

Over the past four decades, Paulo Pasta has quietly established himself as one of the most revered
and consistently engaging contemporary painters of his native Brazil, demonstrating his mastery of
form and color within the two-dimensional plane. Though highly abstract, Pasta’s paintings retain
architectural references; one senses the artist constructs his elegant geometries of posts and beams
with the purpose of heightening the subtle chromatic variations among them. Whether pale pinks,
blues and yellows or more intense, saturated crimson, indigo and ochre, the colors of Pasta's palettes
vibrate and shift in relationship to each other, evoking powerful associations that nevertheless resist
any particular definition or meaning.

Light figures prominently in each work, slowly revealing the paintings through soft tonal gradations
and imbuing them with a gentle, but constant, rhythm. Indeed, Pasta’'s paintings can feel as if they
are making themselves in front of the viewer, in their own unhurried and deliberate fashion. At the
same time, they never quite arrive at their destination, their colors and composition evolving almost
imperceptibly with the passing hours of daylight. This temporal suspension acts to bring the viewer
into the canvas and its empty, timeless spaces of contemplation; in this way, Pasta's works reflect
atmospheric or metaphysical landscapes more than any actual physical places.

One can easily draw connections to the modernist Alfredo Volpi, whom Pasta has called one of the
greatest Brazilian painters, through the artists’ shared affinity for exploring color and contrast through
the repetition of geometric forms. The influence of Mexican architect Luis Barragan is present, too,
not only for the similar simplicity of line and composition, but also for the preeminence of light as an
artistic concern. Perhaps the stronger and more spiritual connection, however, is to Giorgio Morandi:
the acute capacity for tone and texture; a facility for compositional rhythm, for light and chromatic
variations; a sensibility for the poetics of space and temporal suspension; and finally that rare
singularity of focus —an elegant and deliberate restraint of subject matter that enables the deep and
disciplined path to mastery.

Pasta's paintings range in scale from the large (240 x 300 centimeters, or nearly 8 x 10 feet) to the very
small, or pocket size (10.2 x14.9 centimeters, or4x 578 inches). It would be a mistake, however, to
regard the pocket paintings as preparatory works. Within the constraints of the tiny canvas, the focus
is not on space, but color, which takes on a new intensity in this concentrated area. Here, time is not
unfolding as much as it is collapsed into a single instant, and the spatial elements —door, window,
beam, column —become portals not to exterior places, but to those much vaster and unknowable
interior realms.

— Natalie Weis, 2023



each:

Paulo Pasta

Untitled, 2023

oil on canvas
4x5™in(10.2x14.9cm)
or

5%x4in (14.9x10.2 cm)



Paulo Pasta

Untitled, 2023

oil on canvas

471%x3938in (120 x 100 cm)
(PAP8945)




Paulo Pasta

Untitled, 2022

oil on canvas
31"2x353%8in (80x 90 cm)
(PAP8937)




For further information please contact
Michael Lieberman
michael@davidnolangallery.com

DAVID NOLAN GALLERY

24 East 81st Street New York NY 10028
212 9256190 davidnolangallery.com






