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Wardedl Milan (boen 1978) earned a BFA in phocography and paint-
in his home town of
ersity in
w out of school im 2005, Milan emerged and was in-
Yark a PS)

ing in 2001 at the University of Tennessee
Knoxville. He then weat on to carn an MFA at Yale Un

2004, R

duded ntlru ruchonal exhibitiors such as Greater Nex
Contempoeeary Art Ceneer and Freguency it The Studio Museum in
Harlers, and had his fiese sobo gallery show at Tasrer and Spengermana
Gallery. Milan haa continued 1o challenge comvestions of medium
For this lsue

arx] message in his decply personal and prolific work
of QSMOS Magezine, Wardell Milan converses with curator and
trienx! Isolde Beidemaics

ISOLDE BRIELMAER You move back and foeth berween —and within—
dif¥ vous talk abour where you started and where

you are now in terms of combining yous “'Ill(l_}.‘ll["l\. panting, and

nt enediue Can

drawiegs?

e of mine. During this time 1 skrwly began o usdeneand how o
work with all three medisams in 2 mare integraced way
18 What abowst the relan

For example, there is a focus om the

@ berween your many bodies of work?

body and on physicalicy and

mrvTIee it i" manmy of vonar 1’"*”“ l\‘ ,l‘:" e l’ll\ A '-'ll'—l:’ »'l.'
mencs as chreads linkin wir work over the yean?

WM Absolutely, the themes of physicalicy and moversent of sexwal

wmal history and obscssony, as well as

ley and morality

larger histories—m
ed through the d
interprered or visualized with the same artstic expression from one

|',1>\"\ of wark to the next, but the \.un.q'uu] And DANTALIVE COnversa

my pe

v of these chemes an versations are thread

The themes aren's always

vions ['m mterested in having with the work move fram one senes of

s 10 the next
|k ) cren

then photograph, Your process is quite laboe intensive and

we daborare and intricate dioramas that you

ow that yo




’

these worlds with the aid of the camera, having it positioned ire frone
an the devddoping diorama, and consistensly Joaking through imera
kns as | baild a landscape or an interior to insure char an interesting
ampsition is developing, Thas informacion that shouldn't be seen,
B0t in view in of the Jens. And most importantly, my oscillation
berween the camera anxl the diorama belps with the creatbon of an
opticad illusbon. 1'm also chinking about the final presentation of the
dorma. which is 2 photograph, The photograph i how the audience
wil experience thee constractions. When building & diorama, I'm
ahways considering the viewer’s porential visual experience. Years apo
Tweuald starr 2 diorama with listhe preparation., Perhaps 1'd make a
quick skerch of what 1 wanted 1o build with & parually resolved
concepeual Idex. | now find that mode of working to be counterpeo-
ductive. With the dsoramas | mow busild, 1 spend a loc of dme sheerch-
irg cut the form or layour of the diorama. Concepaually anel the-
naticaly, T have a dear understanding as 1o what the narrative(s) of
the scene will be, And all the while [ isvest 2 ton of ime searching
for picvares and images 1o appropeate and use in the dioramas

1B Yeur art Is often grounded in extended revaarch, How do you go
about this proces® Da you begin with an Idea or does your reading
enable you to develop your conceprs?

WM The development of the wark comes from my own pegsonal
auriosities and interest & well as from the many different essays,
wticks, and books | read. Most often what I'm reading is  teat I've

LEFT TO RIGHT, Laomy sz 7 (20171, Covey talz #2 [2012)

scarched for with the hope thae it will further educase oc better inform
an ides or wopic 1've been considering. Literature has been a buge
influence on my work and creative practice, Presently, it is the woek
of Albere Camus and Eugene Jonesco thae his my Interest. Although,
I do plan on starting to read Steven King's book /7 about a scary
murderous clown thar lives underneath a city's streets ... . Sometimes
oo needs 3 bir of light text after reading Tie Myeh of Sigpphur,

1B Your lacest series engages ideas, history, and narratives, What source
marerial inspined this mew woek? What can you el us sbous these
forthcoming, photographs?

WM Three significant readings contributed 1o the developenent of my
lavest series entithed Tiv Kimgaloaw av Exile (201 3-ongolng): Eagene
lonesco’s play Rhimeveros, the shore stories of Albert Camus, and
Charles Baudchire's mons famous wark, Ler Blewss diw Mal The foeth
coming photographs are it thmes challenging—both visually and in
content. The series is acrually made up of four different, but rdared,
thematic chapeers, the fiest being Periian Landicaper (2013-2014).
The significant themes in this chaprer indude, the unconscous, voy-
eurksm/exhibitsonism, femininity. the supremacy of mature, sexaal
aberration, and ke, Subsequencly, the narratives of the photos in
this series will relace 1o these topics.
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